The Indian
indie hotbed

How the NFOC Film
Bazaar is a destination
for new flmmakers, as
well a5 international
buyers and producers pS

Bazaar, she was sceptical if NFDC
would pick an animation projes
“Most script labs don’t want to touch
animation,” she shares. At the Bazaar,
she was looking for an Indian co-pro-
ducer, which she found in Cinestaan
Film Company.

Showcase central
Once close to completion, films are
i Room, which
jon, Film Bazaar Re-
commends. Here’s where film pro-
grammers, distributors, world sales
agents and investors clamour to find
gems they can take to different festiv-
als. “I attend a number of festivals ev
ery year, from Berlinale to Tribeca,
and | can miss any of them but not the
Film Bazaar,” says Aseem Chhabra,
programimer, New. York Indian Film

Most winning Indian films on
the international festival circuit
today were discovered at NFDC

Film Bazaar, which is why
producers, buy nd curators
cannot afford to miss it

Wheye indie
1eadliners
are born

: KENNITH ROSARIO

In its 13-year run, one of the biggest
success stories to emerge from the
NFDC Film Bazaar was a “happy acci-
dent” — or that is how filmmaker Chai-
tanya Tamhane describes it. In
2012, a 26-year-old Tamhane,
with just a short film and a seript
for Court in his portfolio, parti-
cipated in the Co-Production
Market organised as part of
the Film Bazaar. *I don't
know how many people took
us seriously because we
were a bunch of novices,” re-
calls Tamhane, about the
event that is held alongside the
International Film Festival of India in
Goa. In his case, with no luck from
producers and buyers, it was an infor-
mal meeting with Paolo Beriolin, a
* programmer at the Venice Internation-
al Film Festival, that changed his life.
Bertolin evinced interest based on
their conversations and Tamhane’s vi-
sion for Court. In 20M, the film fa-

mously went on to
win the prestigi
Orizzonti competition
at Venice, where it had
its world premiere. It
was also India's official en-
try to the Oscars in 2015.

Fine-tuning the drafts
Since its inception in 2007, Film Ba-
zaar has become an influential space
in the Indian indie landscape. Being
South Asia’s biggest film market, it not
only brings in international buyers,
distributors, sales agents and festival
[programmers — to discover non-main-
stream Indian cinema across dozens of
languages - but also bolsters film sup-
ply by providing creative expertise to
novice filmmakers and writers. In the
last decade, it has shaped films like
The Lunchbox, Titli, Chauthi Koot,

Qissa, Village Rockstars, Balekempa, S
Durga and Soni, which went on to pre-
miere at international film festivals like
Cannes, Berlin, Venice, Busan and To-
ronto. In the last few years, it has
gained more recognition. Films like
Moothon, Bombay Rose, Aamis, Eeb
Allay Oo, Aise Hee and Nimtoh, which
made their presence felt abroad this
year, were developed and discovered
at various verticals of the Film Bazaar.

(Clockwise from
top left) A still from
Lipstick Under My
Burkho, posters of
Nimtoh and Aamis,
stills from Bombay
Rose, Court, Ship
of Theseus, Fandry,
S Durga, Aomis,
Aise Hee, The
Lunchbox, and
Village Rockstars
*SPECIAL ARRANGEMENT

From script to post-production, the
market provides support to filmmak-
ers in all stages of development. The
Screenwriters’ Lab offers mentorship
to selected projects and helps shape a
script, before providing them a plat-
form to pitch in front of producers. In
the Work-in-Progress (WIP) lab, film-
makers are mentored by international-
ly-renowned producers, writers, edi-
tors or film festival heads to fine-tune
their ongoing projects. The five films
selected this year are Natesh Hegde's
Pedro, Ajitpal Singh's Swizerland, Irfa-
na Majumdar’s Shankar’s Fairies, Ash-
ish Pant’s The Knot (Uljhan) and Push-
pendra Singh's Laila Aur Sart Geet
(The Shepherdess and the “Seven
Songs). The Co-Production Market en-
ables them to seek national and inter-
national producers, distributors, sales
agents, and financiers.

*1 could not have made Bombay
Rose without the lab,” says filmmaker
Gitanjali Rao, whose debut feature was
part of the Screenwriters and WIP
labs, and later the Co-Production Mar-
ket. In 2015, when Rao applied to Film

Festival (NYIFF). He remembers disco-
vering Lipstick Under My Burkha,
which opened NYIFF in 2017, along
with films like Aamis, Chola and § Dur-

ga.

An attendee for the last 10 years,
Nasreen Munni Kabir, who curates In-
dian films for the UK’s Channel 4, says
that Film Bazaar brings together pro-
Jjects one would not be able to see out-
side of that circuit. “Because 1 pro-
gramme for television, the small
screen format of the Viewing Room
works best for me, because not all big-
screen films work well on TV." ex-
plains Kabir, who remembers being in-
stantly taken in by Fandry when she
first watched it at the market.

All submissions to the Viewing
Room are presented to buyers and
programmers, along with a catalogue
and contact details of the filmmakers.
“If you go to Cannes or Berlin, you
have to compete with films from over a
100 countries, but here it is a lot more
focussed and tailored to what you
want," says Deepti D'Cunha, consul-
tant, WIP and Viewing Room. When
she, along with Nina Lath Gupta,
launched the Viewing Room nine years
ago, there were two main problems
plaguing our indie film industry:
“Filmmakers didn't have producers,
so they financed films through friends
and family, and they needed mentor-
ship.” The Film Bazaar has tried to fill
in those gaps, and, in the process, has
become an entry point for flmmakers,
while upholding the essence of inde-
pendent cinema. “The market is more
important now than ever before be-
cause indie voices are increasingly be-
ing co-opted by streaming service,” ob-
serves Tamhane. “It is becoming
easier to give up on film as art when
tempted with big money.”
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Where it All Started

How subsidised public education made it possible for two debutant indie
filmmakers to follow their passion and produce award-winning films

Prateek Vats, 35,
h.mmofmspmuumnhnswm
A_when he talks about the ongoing

ungrate-
ful students, subsidised by taxpayer money,

- were making unreasonable, elitist demands.

(NU)

students over the kc Iuioe pmpus:d by the

Outraged TV manyoth-
ers, asked: With Bollywood around, why are

eqwuble edugation i |s mon starter: Rights
are not bargained for.

‘Vats, whograduated indi-
rection in 2012 from the Film
and Television Institute of
India (FT), Pune, and genera-
tions of filmmakers before
him have benefitted from the
mentorship of the country's
mem:!rpnb}nc film school

to pursue
ﬂleltdmms.ThtMUmb-!l-
based director’s debut fea-
ture-length fiction film, Eeb
Allay Oool won'the top prize’
at Mumbai Academy of
Moving Image festival last
month and was the opening
film at the Dharamshala
Intcrnatmnal Film Festival
(DIFF)held

l.ungbﬂm-]NU became
partofthe national conversa-
tion for being the breeding
ground of the “tukde tukde

The Delhi-based Kislay, whose debut fea-
ture film Aise Hee (Just Like Tha), was screened
atDIFF, has ananswer toit. Till
he went to FTI1, Kislay says.
“My horizon was limited to
Bollywood, by and large”.
Once he began to study cin-
ema, he became open to the
possibilities of storytelling. At
FTIL, he found out that there
‘was much moretofilms, both
intheory and practice — from
l])emnmo(ll‘l'm\malm
moredificultquestion o

“ who stadied

films for the cost of one.” says Kislay.

Inthe absence of that support. FTll andthe
networks built there seem to be the refuge for
former students. Both films have the same
producer (Shwetaabh Singh). cinematogra-
pher (Saumyananda Sahi) and editor
(Tanushree Das: of them arefrom FTIL
“We are invested ineach other’s work, and we
can actually think like a fratemity,” says Vats.

Sahi recalls how almost the entire team
thatmade the films came together at FTIl and
how their bond wascemented in 2015 onthe
sidelines of the International Film Festival of
India(IFA). “That year, IFFl had boycotted films
from FTIL, and there was something of a par-
allel festival. We were all part of that, and even
‘madeashort film about it.™

“Filmmaking is a risky and expensive af-
fair” says Sahi. "Without something like an
INFDC supporting independent cinema, and
the mainstream producers unwilling totakea
gamble, it is the camaraderie of the FII fra-
ternity that made both films possible.” This
sense of fraternity extends beyond just those
together. For Eeb Allay Oool, for

InAise Hee, itis clear that it
is resonance, not advertising-
demographic-market re-
search-driven consonance,
that the film achieves witha

gang”, Vats — as part of the audienceat DIFF. In the
group that protested the cen- film, shot earfier this year, Mrs
tral government's appoint- Sharma, n'(ml ly widowed,
mentof the new in2015~had d herself, through

returned the national award he won for Kal,
15 August, Duknan Band Rahegi (2010}, ashort
film he made in his second year at the Film
and Television Institute of India (FTI), Pune.
 In2015, FTIl became a symptom of the
ofthe then year-old central
government when it tried to § 1o foist actor
Chauhan as the institute’s director
onareluctantstudent body. Kislay (who goes
i 3, FIIl

smallmsoﬁma;mdmm That these little
freedoms — eating an ice cream alone, be-
friending a young woman who works ata
beauty parlour, leamning embroidery from a
Muslim tailor — could be subversive does not
seem to occur to her. All the while, as Mrs
Sharma's rebellion unfolds, the noise in the

und, the sound design, tells us that
Allahabad is turning into Prayagraj. This

thatyear after training asaneditor, wasapart
of the student protest. Then, as now, the con-

violence in the Hindu Rashtra and the Hindu
family, is portrayed with empathy. But that

upwithin Allahabad, many of them seemed
sympathetic towards the RSS (Rashtriya
Swaymmakwmmmmxbadw
ple. In fact, there isan mnmmc and gaod

who work there. But the monkeys are not a

ness about them. It
mmplﬂmylhatlwarm'dmexplcwﬂ:ﬂd—
tural changes in my city. | wanted miy friends
to be able to see themselves inmy first film,”
he says. Kislay left Allahabad, where he stud-

totell stories. ™ cmemmsof AIM&SHOOT - doesn'tiake it any The film +hai (the monkey)" *  example; they managed toget the equipfrient:
students from across the A Manages, chaserfor Lutyens’  fora up-
country have come to FTiland S caste.and rﬂ.gnnm:ime Delhi in Eeb Allay Ocol. Unlike Kislay, Vats's ﬁmwasmalmumﬂ

gon ; ingrained bigol i ¥ Both the despite their different
andenrichedit"Kislaysays,1 O, Atie Hees ‘Poltics,for Kislay, isnotanactof othering  political power.thevastnessof thecapital,the  ways of working, appear to be somewhat
wanted to be one of them?. Kislay; Prateek Vats  but rather i sheer. and those  sceptical of the nation that the market is the

‘only logic that should govem the production
of culture. *If being "aspirational is the only

'metaphor. “Too miuich of our popular culture

is about looking away. We don't need  measuré, then we will end up excluding so
‘metaphors. The monkeys are a fact, asiscon-  muchof our reality.” says Vats.

tractwork. > Since the 2015 protests, much has
What he doesn't say is that the film is also at FTTL Now, short courses have been
about the times we live in, where s.ned— |mmdu(!d which, says Vats, are “money-
nessof the di ", “Cinema isn't about providing

M;mmmvarsmmpmmm

the right answer. it's about asking the right

tragedy,looks at

time when filmmak-

ied at the Kendriya Vidyalaya, for his under-
Mal Collegein Delhi

d male — a contract worker who

University, “Since 2014, he says, “we have
onlybeen obsessed with the state —and those
for and against the current rulingat

e

questions.
ers were ;Isosonnh\rmhlw national con-
Vats.

nmmamammmm

" saysVats.
ing that made that possible.
‘The

the Centre and in Uttar Pradesh. We seem to
see the way society has changed only through
the prism of politics, of whais sanghiand who
isnot. Magarasli problem foh culture mein hai
(the real problem lies in culture). It is some-
times the worst in us that is coming out. And
cinema can capture that.*

duced by the Na:\omlFltm Development
Corporation Ltd (NFDC). After all, so much of
what was “alternative” cinema was aided by
state-funding. And that world spoke to the
‘mainstream, enriching the latter. “In the dig-
ital age, it's cheaper in some ways mrmkea
film.AnNFDC could

education,
and culture, is that it creates an inclusive en-
vironment and produces individuals capable
of critical thinking. “If the government can't
give us education and healthcare, what's the
point?” Vats's question has only one answer.
Pretending otherwise mmllﬂl‘\'ﬁ debate




Unskilled entrants is a general trend

in the Indian film

NT KURIOCITY

he Indian film industry observed

that there is a need to invest in

skilling linked to cinema by way
of creation of centres of excellence, for
every discipline in the area of filmmak-
ing, just as the Ministry of Information
and Broadcasting admitted that the gov-
ernment has failed to look at skilling as it
should have done.
The additional secretary of the Ministry
of Information and Broadcasting, Atul
Kumar Tiwari participating in the Know-
ledge Series at the Film Bazaar being held
in the city, on the sidelines of the ongping
International Film Festival of India 2019,
informed that the central govern-
ment has been provided with
land in the Film City, Mum-
bai to set up a Centre of
Excellence.
“We are also going to

Fi

industry: experts

Shri Prasoon Joshi, Chairman, Central Board of Film Certification (CBFC)

VIPUL REGE | NT KURIOCITY

piddharth Roy Kapur, Founder & Managing Director, Roy Kapur Films & President,

=

ers Guild of India

“

a7

have a policy on AVGC
(animation, visual effects,
gaming and comics) sec-

tor, which will come up very
soon,’ he informed, point-

ing out that this is an emerging
area in the country, which needs to be
recognised.

Participating in the panel discussion on
the theme, 'Script to Screen: Empower-
ing Youth through Skill Development,
producer and president of the Film and
Television Producers Guild of India,
Siddharth Roy Kapur stated thatthereisa
huge requirement of new entrants - who
are skilled in some form - to the film in-
dustry and media in general.

"l have to admit that very often we are

guilty of throwing people at the
deep end and hoping that they can
swim because the industry does not have
that many training modules” he said,
adding that presently new entrants find
their way in the film industry by trial and
error, and then there are some diamonds
in the rough, who just make it right to the
top, which happens more by default than
by design.
Speaking further, Kapur informed that
there are many disciplines in
which need some level of skill right from
the outset, such as cinematography, pro-

duction design, art direction, script writ-
ing, and so on. “However, today the entry
level people just come in and leamn on the
job;" he added, maintaining that anima-
tion must be the one area where some
level of specific skill is necessary, for new
entrants.

The chairman of the Central Board of
Film Certification (CBFC), Prasoon Joshi
said that we sometimes treat creativity
as something too special. *If we are talk-
ing about skill here, then we need to go
deeper into the psyche of our country,
where dreams form a special part, and

therefore, the skill development needs to
have a dream element in it,” Joshi, also a
scriptwriter and lyricist added.

The deliberation also stressed that we
should start celebrating the film tech-
nicians of this country or the technical
work associated with filmmaking be-
comes a menial job.

Sunit Tandon, who moderated the ses-
sion pointed out that approximately 40
lakh people are directly and indirectly
employed in the Indian media and enter-
tainment industry, ¥4,35,000 crore being
the total economy of this industry.
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At this bazaar, everyone

TCA Kalyani, MD, National Film Development
Corporation of India and Joint secretary,

Minist

of Information & Broadcasting dwells

on the role of NFDC in shaping budding
filmmakers and the need for more skill
development centres in every state of India

i
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@ Nationa! Flm Development

Corporation (NFDC) of India's Flm

Baraar 2019 ended on an exciting

note. Several first time directors

and out-ol-the box projects
walked away with awards under the Film
Bazaar Recommends and the Work-in-
Progress section.

The four-day event at the ongoing
International Fitm Festival of india 2019
(IFFT), had independent Mimmakers pitch-
Ing their projects to potential buyers,
honing their skills and interacting with
industry experts from across the world.

TCA Kalyani, MD, National Fim
Development Corporation of india and
Joint Secretary, Ministry of information &
Broadcasting is quite excited about the
kind of work NFDC has been doing to give
a push 1o the independent Rimmakers,

The platform, which was created to
encourage collaboration between the
International and South Asian film frates-
nities is growing bigger. This year, 1,116
delegates from 36 countries participated,
which is the largest number so far in its
13-pedr existence.

As far as the awards are concemed,
the Prasad Digital Intermediate (D0
award by Prasad Labs and the Moviebuff
Appreciation Awards (DCP) 2018 were
awarded 1o Pedm by Natesh Hegde and
Swirerdand by Ajitpal Singh from the WiP
Lab and Plaki EIN? (Where Is Pinki?) by
Prithwi Konanur from the FBR section

Laila Aur Satt Geet (The Shepherdess
And The Seven Songs ) by Pushpendra
Singh won the VIAAD WIP Lab Award
while the VKAAD FBR Awards, chosen by
an audience vote based on FBR Pitch and

views in the Viewing Room, wenl 1o two
films — Gamak Ghar by Achal Mishra from
amangst the completed flms debut
director and r
from amongst th
non-debut director

al the Film Bazuar and whal were the

criteria to select these projects?

The criterda s decided by the multi di-
verse commitiee and | don't come in
picture at all. The fact that the mandate
of NFDC is development of independent
cinema, we like to keep the content as
diverse as possible. We have 14 films
which are there for the co-production
market. Our job is to match people, which
means that we bring producers to meet up
with the directors and directors wit
marketers, They have to come back to
on whether the film ls <old off or we come
to know when the film gets released.

But this market will give independent
filmmakers an opportunity to showcase
their work. We have 213 films in the
wiewing Hbrary, which might have been
screened at film festivals but haven't
released theatrically. We also have the
Writer's Lab, which curates the scripts
and we have taken up -6 scripts, We
also had producers’ workshops, where
20 producers from around the world were
asked to come and interact with the par
ticipants. They have been mentored on
their respective projects so the sanctity
of the project is there. You also have the
industry screenings, whett 36 films are
shown and these films are protected as
they are screened through satellites so
that they don’t Tall prey to piracy.

The co-production market Is » very,

(from :eanxs - Marten Rabarts, Kyoko Dan, TCA Kalyani, Rick Ambros, Kayvan Mashayekh, Kilian Kerwin

Interesting concept..

Here, we get the buyers and seflers
together, Seliers pijches their products,
Facebook pitches and over a period of
four days, the networking happens. This
year, we have a software that helped
them tie up meetings with each other, We
have 3 separate lounge where they can
have discussions.

Bul bow far does WFDC go in terms of
ensuring that scripts or flmmakers who
are mentoced here, go! across exhibl.
tors and distributors?

From the viewers’ library, the festival
directors can pick it up for internation.
al film festivals. Unfortun: at this
junciure, | do not have the mandate to
reiease these films. We do ensure that

we co-produce films. There are five-six
films in differe n languages each
year, 5o to that ext

With technology expanding, OTT
platforms, YoaTabe becoming bigger,
NFDC's role has become sven more -
portant in backing Independent contant

Laiia Aur Saft Geet

ST@IFFI 2019

than & decade ago.
| would say yes since you no mone
need big cameras and equipment o
shoot your project. As far as our role is
concemed, for that we have Film Baraar,
which is a market where you can pitch
« your film. Also, we can make films in 30

During your ast session » student
peinted cut that we shoald bulld 2 plat-
form to deveiop skills in every sta
With the kind of reach and support that
NFDC has, shouldn't it be o possibiiity
I the future?

| think we should. Every state should
have skill institute because you may
not have a film development institute
but you have the skill for media and
entertainment, it will help you in the long
run. When we are bringing foreign pro-
ductions in India, we need to give local
manpower fike cinematographers, tech-
nicians. if you have quality trained man.
powes al the state level to that extent.
mote aftractive for the state to showca
their capabilities as a Fim-friendly state,

We have already signed MOUs with
states like Andhra Pradesh, Tamil Nadu,
Madhya Pradesh and Jammu & Kashmir,
We are training school, college students
on how to make a choice about the media
Industry, | am open to signing more such
MO with other states

What is the wwy ferward.
We continue doing this but at a fa
pate.




Javadekar inaugurates 13th
edition of NFDC’s Film Bazaar

M BY A STAFF REPORTER
reporters@Eomantaktimesw.mm

PANAJL: Union Minister for Information
and Broadcasting Prakash Javadekar
opened the i3th edition of NFDC's Film
Bazaar, in the presence of luminar-
ies inciuding Chief Minister Pramod
Sawant; Union Mimister of State for En-
vironment, Forest and Climate Change,
Babul Suprivo; CBFC chairman Fra-
saon [oshi; Secretary (Information and
Broadcasting), Amit Khare; Additional
Secretary (Information and Broadcast-
ing) Atul Tiwari and managing director
of NFDC, India, TCA Kalyani.

The Film Bazaar will be held from No-
vember 20 ro 24 at the Marrioft Resort,
Miramar, on the sidelines of the Inter-
national Film Festival of India (IFFI}..

Welcoming the film fraternity to
NFU"s Film Bazaar, Pramod Sawant
promised infrastructural support to
filmmakers in Goa. He *In line with
our PM’s vision to make things easy for
business, we are launching single win-
dow clearance for films which will give
a boost to the film industry™.

Javadekar, spoke about the impor-
tance of the film industry to the coun-
try. “Indian films are the soft power
of our country and Film Bazaar will
ensure that our films get a proper ex-
posure and market internationally.”
Alluding to the growing importance of
Film Bazaar, he highlighted, “This year

Union Minister for Information and Broadcasting Prakash Javadekar inaugurates four-
day Film Bazaar at Hotel Marriott Resort in Miramar on Thursday in the presence of Chief
Minister Pramod Sawant, Union Minister Babul Supriye, Secretary (J&B) Amit Khare,

even before the Film Bazaar has start-
ed, there are already more than 1,000
registrations including writers, direc-
tors, distributors and other industry
participants, from places as far as Ar-
gentina.™

Adding to Javadekar's point, Babul
Supriyo, said, “Film Bazaar is an excel-
lent platform for the film fraternity, Itis
profitable and encouraging for all. [ be-
liewe it will also encourage the “Digital
India’ dream of our Prime Minister.”

The occasion also saw the launch of
a promotional film on NFDC's film fa-
cilitation affice by Javadekar in front
af the packed room of industry partici-
pants. The film highlighted the breadth
of international films =hot in India as
well as the new initiative of single win-
dow clearance.

TCA Kalvani opened the procesdings
for the evening by inviting Javadekar
and present luminaries to light the cer-
emonial lamp.
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‘Marathi film industry ready
to face new challenges’

®BY NIBEDITA SEN
nibeditaspeaks@gmail.com by
PANAJI: The uncertainty of the past couple of
years faced by Marathi film
industry has disappeared
and it is now ready to face
new challenges, said Mar-
.| athi filmmaker Akshay

Indikar in National Film
Development Corporation
(NFDC) Film Bazaar 2019.

“Although the unexpected low number of
feature films in the fiction category of the In-
dian Panorama at International Film Festival
of India was a surprise in 2018, we can over-
look this as a one off incidence and hope for
a better performance this year,” Akshay told
GT.

His film ‘Sthalpuran- chronicles of space’
unfolded the experiences of an eight year old
boy Dighu who loses his father after migrat-
ing to a new state. His grief is heightened by
the fact that his father left the family deserted.
He takes refuge in dreaming which helps him
cope with his grief.

“I conceptualised the story out of person-
al life incident. It spoke about identity. Even
though everyone is so connected, yet they are
intrinsically lonely,” Akshay said.

The film is also about youngsters looking
for their own identity and loosing themselves
amidst fictional characters.

“It shows how people are more alienated

than before. The small note like music/chaos
of a train gives the child certain peace. Music
is another theme layered into the films narra-
tive,” he said.

The director believes that the film holds an
universal appeal where he wants to portray
existential angst delving into how extremely
it’s affecting the young mind.

“I'm happy that I am able to put togeth-
er the story I always wanted to make. We as
director and producer do face several chal-
lenges and it takes number of years into mak-
ing one good film. Sthalpuran is my second
brainchild while I debuted with film Trijya,”
he concluded.
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“Not willing to rest, ex-IMO director
gets into film making after retirement

His film ‘Josef- Bom in Grace’ screened at Fllm Bazaar 2019

I BY NIBEDITA SEN
nibeditaspeaks@gmail.com

PANAJI: Even after his retirement
as Director of the International Mar-
itime Organization (IMO), 65-year-
old Ashok Mahapatra is in no mood
of resting. Instead, he has embarked
on a more challenging journey of film
making to satisfy his creative urge.

“I have worked in United Nations
for 20 years and having come from a
creative family | always had a passion
for art. My father Umakanta Mahapa-
tra has written 11 books in nine ygars

BAsHA:
time. I have made the film ‘Josef-Bomn
in Grace', which is an adaptation of
one of the short story ‘Joseph’” written
by my father,” said Mahapatra, whose
film is being screened at Film Bazar,
on the sidelines of IFFI 2019,

The film revolves around the rela-
tionship between an orphan child,
a caretaker and an elderly person.
It also deals with the issues of alco-
holism. “The film was shot at the
foothills of Uttarakhand. 1 am happy
to team up with a director like Su-
sant Mishra and three-time National
Award winning actor like Victor Ba-
netjee,” he said..

The book was written in 1995 while
the film was made in 2018. Although
the film was well accepted in sever-
al festivals but it had also suffered

enough rejections. “As a producer that
i5 a big challenge,” the ex-IMO direc-

L

International
Film Festival
of India,Goa
tor said.
With a vision to inspire the young-

er generation filmmakers, Mahapa-
tra spoke about how he waited for a
particular director to make his film. “I
had been following up with Sushant
since 2015 for making a film from the
short story as I loved his ways of look-
ing at things,” he said.

Director Sushant Mishra has re-
ceived acclaim at various film festivals
such as Oberhausen, Cannes, Sochi,

I have
“ worked
in United
Nations for
20 years and
having come from a creative
famllylahvayshada passion
forart.”
— Ashok
Prodcer josef-Born in Grace”

Moscow , Rotterdam, Montreal, Cal-
ro, Shanghai, Paris, [FF1 , MAMI and
MIFF. His films are marked by auster-
ity of form.

“] am in Film Bazar 2019 to cre-
ate a buzz about this film, hoping
that it does well in the market. The
shows have been screened at Goa
Marriott Resort and Spa, Panaji,” he
informed.

IMO is the United Nations specialised agency with responsibility
"for the safety and security of shipping and the prevention of marine
and atmospheric pollution by ships.

The film revolves around the relationship between an orphan child,
a caretaker and an elderly person. It also deals with the issues of

alcoholism.

v/



Insightful session on in lependent Indian cinema at Film Bazaar
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In-Conversation Session Masterclass
‘Nuances and process of filmmaking' "The Art of Visual Effects’
Marten Rabarts, Kyoko Dan, TCA Kalyani, Rick Ambros, Kayvan Fowzia Fathima, Tapan Basu, Shankar Raman and Panelists: Masterclass by:
Mashayekh and Kilian Kerwin. Sanjay Surl. Meghna Gulzar, V. Srinivas Mohan

sa part of the 13th Film ful session on independent Indian

Bazaar, ‘The Knowledge cinema, it's perception in the in- ki the ] ed § Pooja Ladha Surti, Juhi Chaturvedi | n
Series' on Saturday ternational market, and how ﬁ.lm smsr?,e % EE{J‘\?:I ;H:?icszar. Sf;a‘irim::g%);ﬁﬁ-"or;g g 3 2 n ]
started with an insight-  makers can leverage it to their 0 Cinema Kyoko Dan in the different parts of the SCREENING AT RAVINDRA BHAVANS Modhura Palit & = =
=k shared her own example world, by genre and focus .
from the Japanese market. areas, that most Indian Note: Al the shows willstert from 700 PM Sumedha Verma Ojha ] [
- . “Till a few years back au- filmmakers hadn’t heard Vasco
8 f:} e "; n diences used to only think  about before. Airlift : :
— song-and-dance when they Later, actor, producer (] .
Rl e v thought of Indian cine- Sanjay Suri moderated a Margao The Emergmg n [
ma. But after the success  panel on the changing land- 2 oy
24th Novembar 2019 | of ‘3 Idiots’, everything scape for cinematography Padmaavat ﬁlmmakers Of ]ndla [ ] | |
changed. They realized with cinematographers o o =
Elﬂcllllll'l'llm Indian films have a story Shanker  Raman. Tapay Sanquelim Panelists: Vignesh Shivan, : :
Aioe S B M el sl too,” she said. Basu, and Fowzia Fathi- October =
Ground Cumpal Art Park Talking ab:;l:tz‘ hovi'(h!he ma, Thedislcussionfucuscd Manu Ashotan, Aditya Dhar & ™ ™
30 PM - 8:00 FM. 6:30 PM onwards success  of fan an  on the evolving nature of .
('l\s nkﬂnlim‘mﬁk Band dynamic and Nimrat Kaur starrer cinematography due to ‘%ﬁ% Shashank Khaitan | |
a e Dj Ashley “The Lunchbox’ changed technical advancements, a Y ] ]
International Dancers by Ash. things for Indian cinema point which the panellists
internationally  Festival  agreed with but not.with- n L]
7:30 PM - 9:30 PM. hil ’ I Director; New Zealand In-  out pointing out that ‘the
Virtual Reallty Experience(VR) Children’s Park ternational Film Festival - L

Movies: Chuskit, Mighty Raju and

Chofa Bheem

vo:ﬁuu: ucIMﬁes 6 10 PM onwards

Happy Sunday

Live Performance just for you by

Goa's Nightingale Lorna

and her 7 piece band

Eniry open for all

* At SAG Ground, Campal, Panaji
Ak L 8:00 PM - 10:00 PM

North Goa
(Marcel- Devki Krishna Ground)
immba

th Goa
(Sanguem- SAG Ground)
Natasamrat

benefit.

Marten Rabarts said, “Ev-
€ry emerging or re-emerg-
ing industry needs a hit for
people to notice it. For the
independent Indian film
dustry, it was ‘The Lunch-
box". In fact, it was the big-
gestnon-English film in the
USA&UK.”

In perhaps the most
insightful session of all,
Managing Director, Rights
Stuff BV Wendy Bernfeld
gave a comprehensive over-
of the online/ OTT
distribution ecosystem
across the world. Every

Her presentation provided

more things change, the
more they remain same’.

Fowzia Fathima spoke
about the growing num-
ber of women cinematog-
raphers in the industry,
and the Indian Women
Cinematographer's Collec-
tive that has taken shape
in the last few years. She
took the audience through
IWCC's website which was
launched in March 2017,
and currently features its
78 members.

A special session fo-
cused on the state of Ut-
tar Pradesh, and its film

\

Note:

SR g

= Delegates are required to come to theatre on time to avoid cancellatic: of their tickets.
= AllNo Show tickets will be cancelled automatically by the system attre scheduledtime of the show.
For more information log on to www.esg.co.in and www.iffigoa.rg

IFFl Helpline Number - 0832 249 2999 (7:30 AM - 10:00 PM)

& lide of her presentati friendly practi Iso took = o o
Interactive Digital MultiMedia EXRIDION | fvas thed with mapeets of i o ces o took www.iffigoa.org ) @iffigoa @iffiga @iffigoa
for ail valuable and hardto—find  state has won the Most

Venue ; Darya Sangam, Nr. Kala Academy, Panaji
Everyday from 10:00 AM to 9:00 PM

information, beautifully
collated from years of ex-
perience. Filmmakers and

Film Friendly Award at the
64th National Film Awards
in the year 2016, and the

4 L Pl i producers eagerly clicked  session gave an overview
e w a3 photographs of each slide of the major strides the
——— & as she laid bare the secrets  state has made in that re-

of the OTT world to them.

spect.

Open Air Screening

URI
(Hindi)
(Miramar Beach at 7 PM)
MUNNA BHAI MBBS
(Hindi)
Jogger's Park, Altinho at 7 PM)
.




(Clockwise from above ) Stills from Pather Poechali; S Duargo;

josh Siegel

Cinema as Art

ator at the

Josh Siegel, film cu

lost films and his association with Indian

the right horse because he tumed out to be
one of the greatest filmamakers of all time,
Wie de teday provide compbetion funeds for
s, but onr HCCRS IO
boers v hunve a Close re
1 as Agnes Varda,
Pl Stemvenry Somley Beerg s apsed buaae Julier.

ALAKA SAHAMNI

RECENTLY. Josh Siegel
Museum of Modern Al
York, was at the
Demve bogarient Conpors
Mumibai for a comversation, and
new and exciting Indian Mlms. Siegel, who
has been behind more than 90 film, media
Frions, spoke on curating
s interest in Indian
coming documentary
1 New York

Filim

3 watch

How much film preservation work
does MoMA undertake?
4 very robust preservation

the US that collects from across the globe.,
| suppose the Library of Congress is the
clos stitution llml the US has to ana-
tional repository of cinema. It's not ex-
haustive or complete. We have, over the

pk
film festiv,

What kind of interest does MoMA have
in Indian cinema?
Wi, at MaoldA, believe that cinerma
s alongsicde paintings, sc
o

ema in every regi
interest in Indian cinenma. I| ]
had a role in the making of Parfer Farschuali
(1955 L Monroe Wheeler (then MoMAs di-

rector of Exhibitions and Publications) v

L t Ray. who
seermed very promisin did
enough money to finish his debur

rosuncled u
the Film. It had its
At MoMA_ Subsecuently, we dic
amassive exhibition called “Filim
n 198 1L which shoracased

nerna fr
was a dee
Indian cinema as far as New
Yorkers were conoermwed.

(‘onld you talk about
rassociation with
Iudlan cimema?
| ereated a festival about film
preservation, “To Save and Project™.
about 17 years ago and I've showwn sev-
eral restored Indian movies. P've done
A number of exhibitions on contempo-
rary Indizn cinerna with Uma Da Cunha
{curator and casting director ). Thesc
ecd to look at some of th
place inlndian cinema
NAINEreLT o artistic
val with
“New
. where

Lincoln Center.
Directors/New
wetve shown sewv ndian
films over the years, including
Tirdi (2014 L Cowrt {2004 ) and 5

Duarga (20171

When MoMA helped Ray,
weas that a one—off case of
the musaeum supporting a
filmmaker?

It
We abrioa:

fact, a very rane case.
PUL GUE MONeyY on

Museum of Modern Art, on rediscovering
cinema

films.
festival was
Ifish effort on my part. | read
ms that were being re
stored ar wl the world. | thought it was
really unfortunate that P never going to
see them | decided to create a festival so
that | can watch
MNew York, The id
forns of some of the archives
pendent il nakers ar vl £l wwios
save their cultural heritage,

avery s
bt

How is your life as a curator?

My glarmorous life as a curator mvn-lw-—«
answering the 19000 ey thae |
inmy inbox. Everyone. including 11WW|1
thinks that all we do all day is watch
o I do have a great job but the real-

is that a lot of the work is g
etective work, in
rial possible fo
tragic 3
appeared altogether. So, a lot of my tinee is
spent trying to find the best possible
exhibition copy of a certain film and tha
can take months,

Who are the Indian filmmakers that
vou discovered during your stint
at MoMAT?

Well, certainly the contemporary film-
makers. We had showcased their works
in the two series that we did — “India
MNow™ and “"The New India®. Most of

them., | dn’t heard of at that
. and some have gone on to
s=. | arrived
MoMA when | was 22, So, |
would say, a lot of ln(!
makers who a
here, were new to ll!(‘ at somee
point. We've also showecased
films of Buddhadeb Dasgupta,
Adoor Gopal krishn "
Mani Kaul.

Could you share details of
the upcoming show that
you are working on?
rmworking on a festival of d-l:lc =

s place in Februan: it >a|1
intermational selection of non-fic-
tion cinema. I'm deeply immersed
in watching documentarics right
now. | just saw a flm rom
Uzbekistan about women who
are essentially kidnapped

own horme:
hushands
eese dOCLIMEentanies ane astor

thart are foreign 1o most of us. 1
tended Film Bazaar to ook at non-

fiction films. | amm also looking at §
tion films o consider for “MNow
Directors MNew Films"™,




Pedro, Swizerland win at NFDC's WIP lab

“Bong Joon-ho's Parasite had its India premiere at 50th IFFI on Sunday

KENNITH ROSARIO
MUMBAL

The 13th Film Bazaar, an an- :

nual four-day market organ-
ised by the National Film
Development Corporation
of India (NFDC) on the side-
lines of the International
Film Festival of India (IFFD),
concluded on Sunday with
Natesh Hegde's Pedro and
Ajitpal Singh's Swizerland
winning the Prasad Lab DI
Award and Moviebufi Ap-
preciation Award in the
Work-in-Progress (WIP) lab
seetion.

The awards were decid-
ed by mentors of the WIP
lab, including producer Phi-
lippa Campbell, film critic
Derek Malcolm, artistic di-
rector of PYIFF, Pingyao,
Marco Mueller, producer
Olivia Stewart, editor Lizi
Gelber, and editor Jacques
Comets,

From the incomplete
films in the Film Bazaar Re-
commends section, Prithvi
Konanur's Pinki Elli? won
the Prasad Lab DI Award
and Moviebuff Apprecia-
tion Award, The jury mem-

Awardees with diginftaries at the conclusion of the 13th Film
Bazaar on Sunday. «seeCiaL ARRANGEMENT

bers included programmer
of Hong Kong International
Film Festival, Kiki Fung, ar-
tistic director of Film Co-

. lumbia, Laurence Kardish,

and festival director of Syd-
ney Film Festival, Nashen
Moaodley.

Pushpendra Singh's Laila

Aur Satt Geet won the,

VEKAAQ WIP Lab Award,
which includes a certificate
from VKAAO and a free
theatrical distribution deal
with PVR Cinemas.

The VKAAO Film Bazaar

Recommends Award, cho-
sen by an audience vote,
went to two films — Achal
Mishra's Gamak Ghar for a
film by a debut director and
Rajat Kapoor's rk/rkay for a
film by non-debut filmmak-
er. The award comes with a
certificate from VKAAO and
a 75% discount on theatri-
cal distribution. “This year
we had 268 projects across
more than 30 languages at
various stages of progress,”
said T.C.A. Kalyani, manag-
ing director of NFDC.

This year we had
268 projects across
more than 30
languages at
various stages of

Y A YA

Managing director of NFOC

Sunday also witnessed
the India premiere of Bong
Joon-ho's 2019 Palme d'Or
winner, Parasite, at the
50th IFFl. Opening to a
packed auditorium in Pana-
ji, the South Korean film isa
sharp takedown of a capi-
talist society, through an
evocative satire about a
working-class family. The
funny and dark drama
serves as a brutal reminder
of the dark stde of late-stage
capitalism and ‘trickle-
down economy’, which
alienates the working class
and pushes them to the
margins of society, only t0
rebel,

The film is South Korea's
official entry to, the 92nd
Academy Awards, and is al-
ready being counted among
the front runners.



TFour debut films make the cut for
this year’s NFDC Film Bazaar in Goa

SPECIAL CORRESPONDENT
MuMBAL

Natesh Hegde’s Kannada
film Pedro and Pushpen-
dra Singh's Laila Aur Satt
Geet " (The Shepherdess
And The Seven Songs) in
Gojari — the language of

and Afghanistan — are
among the five films cho-
sen for the

Astill fr the K d:

(The Knot) directed by
ish Pant.

Four of these — Pedro,
Shankar’s Fairies, Swi-
zerland and Uljhan - are
debut features.

Since its inception in
2008, WIP has been the
nurturing - ground for
some of the finest inde-
pendent films by young
Indian talent. Among the

Work In Progress (WIP)
Lab at the NFDC Film Ba-
zaar 10 be held this year
from November 20-24 in
Panjim.

The other three films

movie Pedro,

are in Hindi -~ Swizerland
directed by Ajitpal Singh,
Shankar’s Fairies by Irfa-
na Majumdar and Uljhan

past projects
are Eeb Allay Ooo! (2018),
Aise Hee (2018), Nimtoh
(2018), Somi (0I7),
Moothon (2017), Lipstick
Under My Burkha (2015);
Thithi (2014), Titli (2013),

Killa 2013), Miss Lovely
(2011) and Ship of The-
seus (2011).

In the lab the filmmak-
ers are mentored by in-
ternationally renowned
film producers, writers,
editors, film festival
heads etc. to fine tune
their ongoing projects.

The mentors this year
are veteran film critic De-
rek Malcolm, film histor-
ian Marco Muller, film
producers Philippa
Campbell and Olivia Ste-
wart and film editors Jac-
ques Comets andl.inGelJ

ber.
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Skill-building workshops
at Film Bazaar this year

Times News Networs

Panaji: The 13th Film Baza-
ar, held in Goa on the sideli-
i f 111,

aspects of filmmaking, from

script writing tosereening,
“This year, we are integ-

rating skill development as

nesol
has introduced a new seg-
ment year called ‘Be-
hind the Silver Screen, Em-
poweringthe Aspirants’, fea-
turinga series of workshops
by leading artists from the
film industry for students
from various film institutes
acrossIndia.

Filmmaker Meghna Gul-
zar; Central Board of Film
Certification chairman Pra-
s0on Joshi, actor Adil Hussa-
in and film professionals
will offer insights into the

partof the N: FilmDe-
velopment _ Corporation’s
(NFDC) development activi-

FOCUS ON YOUTH

ty and or fes of

provide holistic knowledge
of film making to the stu-
dents so that they can make
the right career choices in
future. Tam sure it would bea
learning experience, both
for the students and NFDC
team,” sheadded

Film Bazaar, scheduled
ill November 24, will also fe-

specially-curated  works-
hops by renowned mentors
and artists for filn students
of various film schools,” sa-
id NFDC managing director,
TCAKalyar

“The idea is to empower
youngpeopleand createapo-
olof skilled youthandalsoto

ature d panel dis-
cussions on skill develop-
mentand entreprenenrship.
Filmmakers Vishal Bhard-
waj and Sidharth Roy Kapur
will be part of both the pa-
nels on skill development
and entrepreneurship, to be
held on Thursday in the.
Knowledge Series.




The crossover man

Kabir Bedi, the Indian actor whose successful career has spanned three continents - Asia,
/America and Europe - and is known for playing the pirate ‘Sandokan’ in the popular italian
television mini-series of the same name, is in Goa to attend the ongoing Film Bazaar.

NT BUZZ presents an exclusive interview with the international actor

RAMNATH N PA1 RAIKAR | NT BUZZ

Habrplicd, b bl
ney radio, television, stage,
films, advertising, dubbing, compering and
‘what not. Was this a conscious decision?
I began my career with Delhi Doordarshan
and during my college years was freelancing
for it. Then | came to Bombay with the idea of
being a filmmaker and initially started work-
ing in advertising with Lintas and Ogiley and
Mather. Then I arrived in theatre, which was
myhohl‘lywhenhlyque]’adamseemxtmeln
- It was a great success and as a result
of that many film producers came to me and
became a movie actor. Then I met the Italians
and they chose me for the series ‘Sandokan!
That's how I became an international actor. I,
with my interest in theatre continued with it.
Alot of my work in Europe was on television.
,\’\’hﬂlnl_l&dh] also compered film festivals

ing and closi i
of the International Film of India. Talso
did ies due to the ad g v'm

., voice. All these thi

Q= As a voting member of the Academy of
Motion Picture Arts and Sciences, you are
the right person to tell us why Indian films
have failed to win the Oscar in the Best For-

eign Language Film category, till date.
This membership Is Yo
have to be i vugyspme:la] o Il‘::ll'

per cent of judges are white and equal num-
bers are over 60 yvears. Their sensibilities are
largely western and largely American. So the
films in this category need to have very hu-
man stories. Till now very few good films have
mudemhl?ngn level but couldn't
win., s Indian entry, ‘Gully Boy, 1
think is the right entry, It has a chance of win-
ning an Oscar as it is a deeply human story.

(Q: You are a brand ambassador of Sight-

Rao. The other one was 'Paisa Vasool! And
then 1 did a Malayalam film with Prithviraj
called '‘Anarkalil All of them were very success-
ful and the experience of acting in them was
wonderful. I look forward to doing more films
in South Indian languages.

Q: You have worked with new age direct-
ors like Ashutosh Gowariker, Tigmanshu
Dhulia, Prakash Jha, and so on. In general,

savers. Is there a specific reason for
ing optical health?

It is very to understand that 80
per cent of blindness can be prevented. A lot
of people with sight inabilities can be cured
through surgical interventions, prescription
lenses, etc. Sightsavers in India has done
fantastic work with over five million free eye
operations dane, in 108 districts of India. Re-
cently a programme to assess the eyesight of
truck drivers in the country was taken up by
it around the Golden Quadrilateral of India,
mwe discovered ﬂ’laé:\: per cent oilh;’l‘le

t (s
e sigit peobleua, Cul Xou inieete fhe
72,000 free eyeglasses after checking their eye-
sightand they were amazed to find their newly
gained vision. So | am a very strong advocate
of optical health s.nd&:—rge people to donate
i they can to Sigt

Q g Hindi movies, you are yet to act

it and approved by the Governing Board of
the Academy. The problem as regards Indian
films not winning an Oscar in this particular
category Is that we generally send wrong films.
Like in a beauty contest, the girl who wins Is
1 you think should win, but the one

think should. At the Academy 60

in an Indian language film. Did you con-
sider it at any point of your career?

Idld;?rklnmmo Most recently I did
wo ne was ‘Gautamiputra
Sushfr:liplabom the Satavahana dynasty
of a South Indian king of Andhra, in which 1
worked with Balakrishna, the son of N'T Rama

I B

how do you see contemporary directors as
d to filmmakers like

makers or else, they wouldn't have a name.
‘They had their own styles. In fact, now there
is another generation of young film directors,
who are doing even more ive work
and pushing the bound: 1 of
cinema. A lot of creative work Is being done
by them. Every age changes with technology.
At the time when Raj Khosla, Feroz Khan and
Vijay Anand worked, the technology was ata
certain stage, but today it has

advanced and
from it. Of course,
technology does not provide you with talent,
but enables talent in ways to enhance itself,

I see such projects as fantastic work. Most of
cinema and television will now move to the
Over The Top. It won't kill the theatre experi-
ence as going to cinema would now become
more of an event-based thing. Today, in the
Palladium in Mumbai, the PVR has a cinema...
scontinued on P3

crossover man

I feel very gifted to do it. | have also
dubbed for me in my own series San-
dokan, from ltalian to Hindi, and its
DVDs are on sale.

Q: You ure the earliest Hindl com-
mercial film lead actor, besides
Shashi Kapoor to

~ maoke n successful
~ crossover;  today

This is what we hoped for. and even
fought for. When | was trying to forge
new paths internationally, at least in
America people weren't writing roles
for people like me. Now they do. [ am
very happy about it

: Is 'Sandokan’ very close to your
heart?

It has to be close 1o my heart. It
ook me out Indln.ltmudeg;
star In Burope, it changed my
even ook me to Hollywood, where |
worked in the television series, “The
Bold and the Beautiful, the Bond film,
‘Octopussy’.. | was even knighted
the Italian go

as | always

tried to promote Italy in India and
vice versa. ‘Sandokan’ is the rootof all
these ach

Q: Finally are there any interesting

I'm doing an Italian film early next
year called 'Pendolo Penduhum with
an award winning director. Then
there are talks in progress for two OTT
o e L et
ment. [ am i a
comedy, and 1 look forward to make
people laugh till they cry.
R AP e BT




DANUSKA DA GAMA
NT BUZZ

e has been a part. of ‘Life of
Hlp: “Parched, ‘English Ving-
lish! ‘Kabir Singh’ and several

other popular films which have en-
deared him to the audience. Indeed
actor Adil Hussain has emerged over
the years as a critically acclaimed
actor, both in mainstream and ant
cinema, and has done films in vari-
ous languages like English, Hindi,
:;a:y;]ase Bengali, Tamil, Marathi,
am, aj from N i
and French l’ilupfsl,‘l el

dependent art house. It is sad that
we have not realised’ how powerful
cinema is.

I_don’t. think our cernment
spends enough money %;"pmmme
meaningful cinema. The budget of
Nz:munai Film Development Corpor-
ation used to be ¥30 crores at least few
years ago and that's not enough for
1.3 billion people. High art is ﬂ;anz
to help people to reflect on why we
are, where we are, what we are, and
our various responsibilities to self, to
family, society, nation, to the world
and universe atlarge. Its not that easy
to make such films and sell it. You
need more money. So of course we
are dumbing down people and 1 hope

pel s o think, or is it dumbing
down the audience? e
I'think very few films across the coun-
try, perhaps one per cent of main-
stream films, speak about certain
Issues. For example, ‘Article 15’ is al-
most a commercial film, but it talks
about something important. This is
true for even digital platforns except
for mubi.com which has just entered
the Indian market, and is the only
platform that tries to bring in the in-

thatwe ut of it.

Q. From Assam to Delhi and Bol-
Iywood - what have been the l::::l
challenging times for you as you
.?;‘ndeyufh ?nyup!

e most enging thing for me i:
mﬁ{ldmefundms;ngnllawi ofalt?i;;
lfur instance, why do I act? This con-
tinues to be a challenge because an
artiste always continues to re-ques-
tion w_hy a project has been chosen.
There is nothing right or wrong about

the fact that you choose for mon

but one has to be clear about it m?:i
face the consequences. As far as 1 am
concerned, money is not the case. In.

fact Thave done a film for free which
will be premiering at the Tallinn Black |
Nights Film Festival on November 29. |

1did the film because Iloved the sub-
Ject. There are also those challenging
spaces w:hem sometimes you end up
doing. things and realise it wasn't the
right thing to do.

Q. Your film at IFFI 2019, ‘Pareck-
shaj deplcts reality like it should be, ~ |
The film is a story about a rickshaw.
puller and the dreams he has for his
son to study in a better school, get
a better job, and eamn well. That's

" Breaking
boundari

National award-winning actor Adil Hussain,
whose film ‘Pareeksha’ is part of the
International Film Festival of India 2019,
chats with NT BUZZ about what he looks for
in a role, the independent film scenario in the
country, and Hollywood

L

the belief that our education system
has given us; that if you have more
money you are happier. If that were
the case, Japan would be very happy.
Every second or third person goes t0
the physiatrist because they are de-
pressed with having all the money.

Q. Your new film ‘Raagir’ has
also been creating ripples. Tell us
about it.

It premiered at Busan Film Festival
and is in the NFDC Film Bazaar. Dir-
ected by Goutam Ghose, it's a film
about two human beings who have
nothing in terms of resources but still
practice émpathy in a crisis situation.

Q. What are the differences between
working in Hollywood as compared
1o Indian cinema?

1 think we can learn from each other.
In the Indian film industry, apart from
a few films, we always have a great
time during the making. In the West,
most of the time, this is missing. The
downside in India though is that we
end up producing 90 per cent of films
which are mediocre. In the West, al-
though the films are not always excel-
lent, they are up to a standard.

of pi LI
YR LR R LN NN NN LLN) fall in the trap 0£ %100, 200 and 3300

egged me on. One acting teacher in
2009 watched my film, liked it but
then asked me: “Now what? Are you
happy just being good enough?” The
teacher told me to not just be good or
brilliant, butto try and push boundar-
ies. So I am always on my toes taking
my acting teachers seriously, not the
praise oz criticism.

Q. What is it that you look for when
signing up for roles?

Of course money is a criteria. | have
1o pay my bills. But 1 know that [ have
to face the consequences badly when
1 do it for money. Mostly, I look at
something that is based on a multi-
dimensional truth about a relation,
society. Also, I look at the attitude of
the filmmaker, the attitude of the film,
and whether it is a general disposi-
tion of truth and is one that is helping
people empathise with the charac-
ters, including the negative character.
Is the intent to tell the truth, which
XL L XXX could be multiple? It has to be cred-

Ve ible too.

Q. With the kind of ifidependent
films being made in India, do you
believe that there is a new wave of
cinema in India?

Lthink 50! It's just the start. Its twilight-
adawn of a new era in Indian cinema
and we must be very vigilant not to

crore films, We should be happy with
Q. Tell us about your much talked afew thousand rupees as profit
about appearance in ‘Star Trek: Dis-
covery.
My Hollywood agent was. extremely
keen that 1work there so she had been
sending me audition pieces for the
last the four to five years. When I was
in Washington DC, I got this message
about the audition. Iloved the scenes,
did the audition on my phone, and
sent it. In two weeks 1 got the role and
it had been one of the joyous experi-
ence in my life because the efficiency

Q. IFFl is not new to you. Being the
50th edition, your thoughts on how
it can be made better?

1 think it is a very positive sign that
IFFL takes place, because very few
people care about good films. This
year, Russia is the country of focus.
But when you thinkaboutit, we don't
know much about their films. Russian
actors are also some of the best in the
world but we don't know their names.

is of the highest quality. [ am mesmerised by thelr acting. Also,

at IFF], people get to see films from
Q. Do Indians going to Hollywood, various parts of the world which is
‘have an inferfority complex? amazing. But at the same time, [ don’t

think Goa should be the only place to
host IFFL It should travel to Tier Il cit-
ies and all capital cities should be the
venue for IFEL

1 think it varies from person to person.
1 studied in London and performed
across the globe with my plays. I got
the best reviews playing Othello. Be-
fore that, 1 had an inferiority complex.
Butwhen got the recognition of play-
ing the.best Shakespearean actor in
London, I realised I am not bad, 1 am
good enough. So those things really
help.

Q. Who pushed you to outdo
yourself then? :
1 have had teachers who have always

Q. On a lighter note, if yon weren't
acting, what would you be into?
Tused to-say 1 would have cooked, but
maybe not. Maybe 1 would have pur-
sued singing. 1 enjoy painting these
days. 1love artand I did my firstsculp-
ture when I wasatthe National School
of Drama. Maybe 1 would have been a
personal counsellor 1don't know.



Tapan Acha

rya’s broadcasting app

to promote Indian vernacular films

m BY SOMORITA GHOSH
repotters@gomantaktimes.com
PANAJL: Bol-ETV is an OTT platform to
encourage the vernacular film indus-
tries of India to reach out to the masses,
actor turned producer Tapan Acharya
said here, He was speaking at the side-
lines of Film Bazar held from November
20124,

Sharing some interesting facts about
his broadcasting project Bol-ETV, Acha-
rya said, “Bol-ETV is an OTT platform
to promote producers of Indian region-
al cinemas who will be able to promote
their movies through this app. It will in-
clude movies of more than fifty region-
al languages such as Konkini, Marathi,
Assamese, Tamil, Malavalam and a lot
more,”

“When we say Indian cinema most of
us restricts ourselves to Hindi cinema
only. I am launching a OTT platform Bol-

ETV where we
| will be talking
about all Indian
| languages-small
language and
big language.
We will be taking
content, stream-
ing it, eamning
revenue and sharing the revenue. Bol-
ETV is going to be the next highlight be-
cause we saw most of the OTT platforms
only focusing on one language Hindi.
India is diversified with more than 212
Janguages. The moment you learn your
own local language, you try to learn its
dialect and accent. That's where in our
diversity will be intact,” he added.
Before the actual launch of the app
Bol-ETV has come in the Film Bazar as
there walks in a lot of producers with
the hope to market their products. Pro-
ducers whose regional films don't make

very big in theatres at commercial level
will get to screen their films here.

Highlighting some key features of
this app content executive of Bol-ETV,
Indira Pai said, “Unlike other OTT plat-
forms there’s no monthly subscription
for it. Its pay per view, tickets will range
from Rs 25- Rs 150 in India based on the
criteria and accreditation of the movie.
Apart from Konkani and Marathi there's
around 50 other regional films, more
than 300 short films and one webseries
is already on board.”

Promoting the idea of vernacular cin-
ema Acharya urged, “Watch cinemas in
all languages because that’s what In-
dia is not all about Bollywood. It's not
restricted to some set of people. It's all
about us. It's all over India. We have
been coexisting since centuries and
decades together with all this different

languages.”
4



%

yLGBTQVOlunteers at

Film Bazaar next year

Nida.Sayed@timesgroup.com

Panaji: The nextedition of Film Baza-
ar will take big strides towards the in-
clusion of the LGBTQ community. Hu-
man rights activist Laxmi Narayan
Tripathi who was speaking at the Film
Bazaar on Sunday offered to send 10
members of the community as volun-
teers to work on the next edition of
the festival.

“ITwant them tobeengaged inevery
sector of the Film Bazaar. Right from
registration, towelcoming gueststota-
king care of celebrities. It should be
‘dhamakedaar’,” Tripathi said, ho-
ping that it would help boost inclusivi-
ty. The idea was welcomed by the MD of

----------------------------------------------------------

........................................................

the National Film Development Cor-
poration (NFDC), TCA Kalyani.

Tripathi also stressed the need for
accurate representation of the
LGBTQ community in cinema and on
television.

“Proper representation has to be
there. You cannot have a man or a wo-
man playing our roles. In TV shows,
men dress up as women pretending to
be transgenders. They say they're ac-
tors but they're just adding more stig-
ma against us. What kind of acting is
that?" she said.

For a positive change to reflect in
society, and not just onscreen, Tripathi
insisted that initiative must come
from the bureaucracy.



for my first

screenings'

il Niharika Lai@timesgroup.com

peaking at a session titled

‘Indian Cines

Entrepreneur
d

si h‘hlwﬁm IF
reminisced about :m- fir

film h['
nhl(lo and shared how the internet

s to opportunities that did-
't exist when he had joined the
film industry Healsospokeabout
how the film industry has changed
over time with more women oc
pying important positions.
Tripathi Tikoo, CBFC mermbe
co-panellist in this session, advised budding film
makers to celebrate rather than feel disheartened by
rejections. Excerpts

MY FIRST FILM TAUGHT ME
MARKETING, DISTRIBUTION AND
PRODUCING A FILM: VISHAL

Sharing the trouble he went through to release his
first film, Vishal said, “The Children's Films Society
of India(CFSDsponsored Makdee, my first film. They
had invested around 250 lakhs. And when I showed
the first cut to the committee, they rejected it. I came
froms
thatanusic composer could becomeadirectar: When
Ishowed the film to my friends they said that it was
not a Pather Panchali, but it was not a bad film ei
ther” Vishal said that this gave him the courage to
take the film forward. “I bought the film from CFSI,
and gotaloanof ¥ s, which was a hugeamount
for me at that time. whol I'must have

'l found @ distritiutor
after over d |

YOU SHOULD BE
ABLE T0 ACCEPT
HEJEGTIONS I TELL
MY STUDENTS NOT

il

UGHS)!

screened Makdee over a 100
times for distributors, and fi-
nally, [ was able to con some-
ane (laughs)! But in that one
year, | had learnt marketing,

making. Those days, [used to
be depressed, but later, I re-

After this, [ wrote
directed an coproduced Mag-
Bool (2003)."

LEARN TO ACCEPT
REJECTIONS WITHOUT
BEING HEARTBROKEN: VANI TO
BUDDING FILMMAKERS
Talking about rejections, Vani Tripathi Tikeo told
budding mnm.m-h t the session, “You should be
" pt fons. I tell my students not to
feel bad because someont said no. The nois for the
work, and not fo;

= Vaani Tripathi Tikoo

3 Fora film, you have
to work with several people, who may have a dif
ferent mindset than yours. 1ts almost like certify.
inga film.”

UNLIKE EARLIER, IT'S EASIER TO
CONTACT A STUDIO NOW: VISHAL

In reply to a question on scriptwriting. Vishal said,

you have good content, you can con-
tact astudio. Most of thestudios are now hiring writ-

FOR A WHOLE YEAR, | MUST HAVE SCREENED
MAKDEE OVER A 100 TIMES FOR DISTRIBUTORS,
AND FlNALL\’ 1 WAS ABLE T0O GON SOMEONE
0T IN THAT ONE YEAR, | HAD LEARNT
ARKEI' HG DISTHIBUTIDN AND EVERY OTHER

ASPECT THAT COMES AFTER FILMMAKING

Vishal
Bhardwaj

~Vishal Bhartwaj
ers. Junglee Pi had developed their films' scri
within] iters. Delhi Belly came tobe b

Kiran's (Rao) 3 ruc nt while reading the
caught Aamir n) attention. Akshat Verms
wmmmuufmiummm ad simply: wnhlw-uml
to Aamir.”

Adding to it, Vani said, “Recently, I met a young
filmmaker (Sanjeev Vig)who never attended ar
school. But he felt very strongly about a subject and
put it into a seript for a short film and then sent it to
Nascer bhai (Naseeruddin Shah). Naseer, who s oth
erwise very picky with projects, called Sanjeev and
asked him to meet u-mm\w nuuuen, n Josh
(2018), and it bagged several av
IT'S THE BEST TIME TO I!E IN THE FILM
INDUSTRY: VISHAL
- that a young person has more op-
te and direct now than before. She
for eternity for someone to come:
pick vour seript tomakea film, You should make

! If no one chooses your seript, use your
phone camera, shoot it and post it
ishal told budding filmmakers that now with the
availability of multiple channels and digital plat
forms, it was the best time to be a filmmaker: He s
“When I came to the industry, there were two TV
and then there were films, there was noth
ing in between. Today, there are so many opportuni
ties. I think the digital boom is so good, films are do-
ing well at the box office, so it is the best time to be
inthefl Vhen
dusry, iabaisa tha jaise-film industry mein jana gu-
naah hai. Film mein aapka beia ja raha hai oh mat-
{abkhatam, beti ki toh baat hi chhorive. Now, we have
more female assistant directors, more female studio
heads in the ind




‘Raazi was an affirmation that
Talvar's Success w

th edition of Film
llu‘ NFDC on the
ed how 'I(IF

Goosnitlkethe fag ‘Women-centrl
‘TALVAR WAS A SUCCESSFUL
FILM, BUT WE COULDN'T
CELEBRATE ITS SUCCESS’
Meghna's Raazi (2018) bagged Best
the 2019 Filmfare Awards,
Best Director award f¢
na sajd that Raaziwas just an affirmation of

MEGHNA GULZAR

of Talvar Raaz was justan affirmation that OR 0
Tulvar (it's success) was not a fluke.”

her previous work. “For m ¥ MY FAILURES WERE MORE - 0 . :

from past faflures happened with Talvar It . AP D ALVAR

was very peculiar, becanse Talvar was the DIFFIGULT FOR MY PARENTS' " =
Meghna shared how despite doing very dif-

kind of film whose success you couldn't rnl
ebrate as it was talking about the traged;

a family (the Aarushi Talwar murder c ~.u
The film was successful but there
er and a father (Aarushi Talw
who were still in jail. We really
ebrate the success of Talvar \\u were on a

ferent kind of cinema than what her father ARS 0
Gulzardid, she had to deal with comparisons
throughout her career. She said, “There are
ain similaritiesand sensibilities, but ath- RE P
our cinemas are very different. It took
a while for me to gain independence of my
cinem: en again, there was a comparison PAR g A
children of othe

filmmakers who Y

acquited by the b

is actually when we celebrated the suceoss

| CONTINUED ON PAGE 2

{2 fluke

Have conviction in your story,
est everything is a hyproduct:
Meghna to hudding filmmakers

— _CONTINUED FROM PAGE 1
Meghna shared that more than her, her fajlures were
cult to handle for her parents, Rakhee and
he said, “Honestly, if the first 15 years of my
exe a failure for me, they were probably 10times

that helplessiess because
could do to help me was

ot ly nothing the:
more difficult for them. So
(after Talvar) when they
at peace that now
there is professional

Moghna Gulzar
says the first 15
years of her
carser were o
failure for her

nounced my next fily
d Marshal Sam Mane

vivor: I have
life of La
cause Raczi was asuecess, Lean't keep making the

kind of films. T have other stories to tell. You need m
constantly try and be a better versic

“EXECUTION OF PSAS, LIKE ANTI-SMOK-
ING VIDEOS PLAYED IN CINEMAS, IS OF
VERY VERY LOW QUALITY'

At the session, TCA
Kalyan NFDC,

films, like the no smok-

ingads that play inein
MAL emas, often contain hor-
iving advice to bud 5 s 3
ng filmmakers, she said, next film is on actd at
we conviction in the NOBOD) ) tack surviy there
story you want to tell, AN UMB o make these
rest everything s a ity l's,\ulmslmknu-u»,r
byproduct. There were 0B pealing?”
ays when I couldi't do it, HEM A 0 Towhich she replied,
Icouldn't stomach the fall o . “Of course, sensibility
ure anymore. But then you

open the document and
start writing again."
‘THE STORIES | CHOOSE ARE BEYOND
BEINE JUST WOMEN-CENTRIC FILMS'
ring that she isn't in favour of branding films as
\mn n-centric’, Meghna said, “Weall should aspireto
be humanists, because if’ we talk about equality, it is as
much equallty for a man as

all departments, {m!mle l!\lm\rnnﬂm’mmm’m'\lm'\ rak

phers who do the heavy lifti obody Jhl’\!ln\.lu\mu\

an umhbrella for them, nobody
ks

sweat, E he storfes
e bayond being just vomen-centric films.

is very fmportant
These PSA films look

like they e en
made with disintercst and almost no funds, which is
not the case. It's just that the execution is of very very
low quality. Even the National anthem video,.. 1 real
1y think that our National Anthem merits better v
suals, better audio, better rendition.”

2 examples from her films, Meghna added,
“Tulvar had scenes showing throats being slit and yet
it got certified A and with no cuts, So there is
an aesthetic wi 1 you approach it | want peo-
ple to see Chhapaak because it is an important sub.
Ject. Idon't want peaple tolook away from the
1 want to make sure that the stor hes the p('()plr
‘There should be enough to disturh but not so much
that it is rejected.”




Mastering the art of filmmaking with
the masters at the Film Bazaar at IFF

Vishal Bhardwaj will be present at
the session on ‘indian cinema
entrepreneurs’

] it L siwntrn .com.

‘he 13th edition of Film Bazaar, organised by the NFDC

(National Film Development Corporation), will be held.

on the sidelines of the 50th edition of the International

Film Festival of India (IFFT) in Goa. This year. for the first time,

the Film Bazaar has introduced workshops for film students

from across the country in the section titled ‘Behind the Silver

Screen, Empowering the Aspirants’. This segment will have a

series of workshops by renowned directors, scriptwriters
and actors.

Today, Vishal Bhardwaj will discuss filmmaking in the pan-

el discussion ‘Indian cinema inspiring entrepreneurs’. On the

will share acting tips in the session ‘Art of not acting’ and Sid-
harth Roy Kapur will address the ‘Empowering youth through
skill development’ session.

On November 22, Vani Tripathi Tikoo will discuss acting in
the section “To be or not to be... An Actor’s Tale'. On November
23, Meghna Gulzar will speak to film students on the topic
“If we could widen the scope from just gender and women-
centric films". On the same day, Subhash Ghai will share his
filmmaking journey in the session *Journey from a student to
an entrepreneur”.

Kalyani, managing director, NFDC, tells us, “This year, we
are integrating skill development as part of NFDC's activity.
We're organising a series of -.pociaus, curated workshops by

same day, Prasoon Joshi is supposed to mentor

at
the scriptwriting session ‘A pen can create magic’, Adil Hussain

s for students. The idea is to
provide holistic knnv-leda:e of filmmaking to the students.”

Adil Hussain

Vani Tripathi Tikoo
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11 Bangladeshi films start new wave from India

(& Siam Raihan Published at 11:21 pm November 24th, 2019

_SUNERAH SARIFUL
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Official posters of Piplu Khan's Hasina: A Daughter's Tale, left, and Taneem Rahman's No Dorai | Facebook

Bangladeshi film-makers are making waves at the largest South Asian film
market held in Goa

A record breaking 11 Bangladeshi films are participating in the largest South Asian film market Film
Bazaar, to be held at Goa in India this year. Bangladeshi film-makers have regularly participated with
one or two films at this co-production market organized by the National Film Development Corporation
(NFDC), but this is the first time they are making waves on the shores of Goa.

SUNERAH  SARIFUL

A total of nine Bangladeshi films were selected for Film Bazaar’s Viewing Room 2019 segment, which
features completed films. The segment includes Bangladeshi films Hasina: A Daughter's Tale by Piplu
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Khan, Made In Bangladesh by Rubaiyat Hossain, Mayar Jonjal (Debris Of Desire)by Indranil
Roychowdhury, Nonajoler Kabbo (The Salt In Our Waters) by Rezwan Shahriar Sumit, Dahokaal
(Burning Time) by Dhrubo Hasan, Manusher Bagaan (People Of The Garden) by Nurul Alam Atique, No
Dorai (Dare To Surf) by Taneem Rahman, Rickshaw Girlby Amitabh Reza Chowdhury and

Shongram by Munsur Ali.

Hasina: A Daughter's Tale by Piplu Khan, Made In Bangladesh by Rubaiyat Hossain, Mayar Jonjal
(Debris Of Desire) by Indranil Roychowdhury and Nonajoler Kabbo (The Salt In Our Waters) by Rezwan
Shahriar Sumit were selected in the Film Bazaar Recommends (FBR) list, a specially curated list of 25
film projects among the 219 films selected in the Viewing Room 2019 segment.

The film-makers selected in the segment's FBR list pitched their films to potential international
investors, producers, sales agents, distributors, and festival programmers in an open pitching session
at the four-day-long event held at the Goa Marriott Resort & Spa.

Hasina - A Daughter's Tale | Official Trailer | Piplu | CRI | Applebox Fil... ° el

Watch later  Share

A DAUGHTER’S TALE

Eka (Solo) by Suman Sen and Sand City by Mahde Hasan have been selected in the Co-Production
Market 2019 segment of the event. These film-makers will be pitching their projects to a curated
audience of Indian and international producers, distributors, festival programmers, financiers and
sales agents.

Sand Cityis directed by renowned Bangladeshi film-maker Mahde Hasan and his producers are
Rubaiyat Hossain (Khona Talkies), Aadnan Imtiaz Ahmed (Cinema Cocoon), and Francois D’'artemare
(Les Films de I'Apres-Midi).

Mahde told the Dhaka Tribune’s Showtime: "We have already done one on one meetings with the sales
agents from the Netherlands, France, North America, Hong Kong and China, and had meetings with
producers from Canada and India.

“Let's see what happens. Hopefully we will start to submit our film projects for more production grants
from next year onwards," he added.

Sand City was part of co-productions platforms like Open Doors Locarno 2018, Products Au Sud 2018,
and La Fabrique Les Cinémas Du Monde 2019 at Cannes.

Indian film-maker Suman Sen’s Eka is a co-production between Bangladesh, France, and India. The
film’s lead producers will be renowned Bangladeshi film-makers Bijon Imtiaz and Arifur Rahman, and
their production company Goopy Bagha Productions Limited.

Bijon told the Dhaka Tribune’'s Showtime: “Suman is a promising Indian film-maker and | am co-
writing the film’s screenplay with him. Based in Kolkata,the film revolves around a former leftist leader
who is struggling in his career with all the corruption around him. The storyline explains how the
protagonist’s whole world is falling apart, his financial struggles, and how his wife is about to leave
him.

“We are very close to the final draft of the script and here [Goa] to raise more funding for the project.
The whole film will be shot in Kolkata and we will start the first phase of the production very soon. We
are really enjoying the whole vibe here this year with all the fellow Bangladeshi film-makers.”

Mayar Jonjal (Debris Of Desire) directed by Indranil Roychowdhury is being produced by Bangladeshi
producer Josim Ahmed. He told Dhaka Tribune's Showtime: "The film is a Bangladesh (Views), India
(Flipbook) co-production and will feature Bangladeshi actor Aupee Karim and West Bengal actor
Ritwick Chakraborty in the lead roles."

"The project was also the first approved India, Bangladesh co-production after the new regulation
came into effect," Josim added.

The hyped and soon to release film No Dorai (Dare to Surf) was featured in this year’s Viewing Room
2019 list at Film Bazaar. The film’s director Taneem Rahman told the Dhaka Tribune’s Showtime:
“Back in 2017, we went to Film Bazaar for financing No Doraias we were selected for the Co-
Production Market segment that year. This year the film made it to their Viewing Room 2019.

“l couldn't manage to go this year because currently I'm very busy with the upcoming local release. So
my producer went there to attend the events and meetings,” he added.

Star Cineplex Chairman Mahboob Rahman is the producer of No Dorai, the first surfing film of the
country. It is scheduled to release in local theatres on November 29.
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'Film B "at IFFI '
f for buyi d selli !
film content
Press Trust of India | Panaji
Last Updated at November 21, 2019 15:45 IST
The 'Film Bazaar', which has been a unique forum for
ALSO READ 4 e 4
T ! buying and selling film content over the years, has
ajinikanth to get specia - -
opened here on the sidelines of the golden jubilee
honour at IFFI, Isabelle p. ) " : ] g M 4'
Huppert to receive Lifetime edition of the International Film Festival of India.
Achievement Award
Information and Broadcasting Minister Prakash
Indian delegation at TIFF Javadekar on Wednesday inaugurated the film market
explores international film L ) ) . )
; which is being organised by the National Film
collaborations
Development Corporation.
INCAA wants India to
participate in premiere film The minister, in his remarks at the event, spoke about
{estivaliofiargentina how Indian films are being accepted globally.
Preparation in full swing for
International Film Festival of 'Film Bazaar' is a platform where one can pitch fresh
India ideas and take them to the world, he said.
Rajinikanth to be honoured ) . .
'Film Bazaar' is held every year at the Marriott Resort
at IFFI, French actor Isabelle ) vy
Huppert to get Lifetime in Goa between November 20 and 24.
Achievement Award . ) . )
The Film Bazaar encourages creative and financial
collaboration between the South Asian and
International film communities, an official statement
said.
Over the years, films such as Lunch Box, Margarita
With A Straw, Chauthi Koot, Qissa, Ship of Theseus,
Titli, Court, Anhe Ghode Da Daan, Miss Lovely, Dum
Lagake Haisha, Liar's Dice and Thithi have been
through one or more programmes of the Bazaar, it
said.
Superstars Amitabh Bachchan and Rajinikanth came together for the opening of the golden
jubilee edition of the IFFI here at a ceremony steeped in glamour, nostalgia and
entertainment.
(This story has not been edited by Business Standard staff and is auto-generated from a
syndicated feed.)
First Published: Thu, November 21 2019. 15:45 IST
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Don Palathara’s period movie selected
for Film Bazaar

. STAFF REPORTER KOCHI , .NOVEMBER 05, 2019 22:08 IST

SHARE ARTICLE | f v - © M ®o  BPRNT  p | A | A

A still from 1956, Central Travancore.

The global spotlight will shine once again on city-based filmmaker Don Palathara
and his latest film 1956, Central Travancore. It has become one of the two
Malayalam films to earn a place in the 'Film Bazaar Recommends' section held
along side the 50th International Film Festival of India in Goa later this month.

The 94-minute-long black and white film, written, directed and edited by Mr.
Palathara, and involving a small crew of 25 persons, is one among 26 feature films
recommended for screening at Film Bazaar. The film, recommended from out of
200 submissions, will be shown to international film festival programmers and
world sales agents — a viewing that Mr. Palathara hopes will take the film to other
festivals and pave the way for collaboration with international producers, cast and
crew members.

While the filmmaker’s earlier works, Shavam and Vith, were acclaimed but not
released commercially, Mr. Palathara will submit 1956, Central Travancore for
the Censor Board’s certification and release it in theatres.

Mr. Palathara, known to work with shoestring budgets and new actors, shot most
of the period film in Idukki earlier this year over 16 days. But the film deviates
from his earlier works since parts of it were shot on set and this was the first time
that Mr. Palathara worked with a producer, Abhilash S. Kumar.

Itis set in the period that preceded the land reform bills, against the backdrop of
migrations to Idukki’s forested land from parts of Central Travancore. Mr.
Palathara calls it an “anthropological film” that documents the trials of migration,
and the relationship between two brothers, who along with four others, set off on
a hunting trip.

The filmmaker, who is from Idukki, drew from stories that his grandparents told
him of life in the 1950s.
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Film Bazaar: India Poised to Unveil Incentive
Schemes, Fund (EXCLUSIVE)
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Incentive schemes for international co-productions shooting in India will soon be operational, Variety has exclusively learned.The
schemes that were teased during the 2018 edition of Film Bazaar are now ready and an official announcement from the Government
of India is expected in early 2020.

India’s ministry of commerce and industry has chosen the audiovisual industry as one of its champion service sectors and has zeroed
in on the establishment of several initiatives. First up, the language used in the co-production treaties India has with various countries
will be re-examined and simplified. Next, as India currently does not have a public fund that partner countries can access, a fund that
can be accessed under the terms of the existing treaties will be announced.India currently has treaties with Bangladesh, Brazil,
Canada, China, France, Germany, Italy, Israel, Korea, New Zealand, Poland, Spain and the U.K.

Incentivising international productions to come to India, projects will be supported to up to 30% of their in country spend, with a cap
on the maximum amount disbursed.

India is severely under-supplied with cinema screens, with operational cinema screens now having shrunk to less than 9,000. The
ministry will set up a cinema building fund to redress this issue.

The budget for these initiatives is likely to be INR 5 billion ($70 million) initially, spread over 24 to 30 months from introduction.

India is also setting up a media and entertainment economic summit. “The Prime Minister spoke about this, work has already begun,”
Kulmeet Makkar, CEO of the Producers Guild of India, told Variety. “We are very keen to create an economic summit, like Davos, only
specifically focusing on media and entertainment, to take place every year in Mumbai. We'll get a lot of people from around the
world to come to India for the summit.” The initiative will extend beyond film and cover technology, innovation and content across
platforms. The government will facilitate collaborations and partnerships.

The Film Bazaar is an annual industry conclave and content market in Goa organised by India’s National Film Development
Corporation.
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