




CO-PRODUCTION PROJECTS 
CHOOTA AADMl(ThellttleMan) 
DEOOL(TEMPLE) 
ECHOES 
GOODBYE KATHMANDU 
HIMMAT SINGH Kl SYMPHONY 
IDGAH 
KARMA 
SHANGHAI 
TARA GANDHI 
TELEVISION 
THE STORY OF RAM 
TRAVEL NOTES 
TUNE OF SILENCE 
UNDER THE RED LINE 
UNTlTLED 
VARA-THE BOON 
URBAN MOON 
VIJETA (THE CONQUEROR) 

CONTENTS 

India 
lndla 
India-UK 
Nepal 
India 
India 
Sri Lanka 
lndla 
Portugal 
Bangladesh 
India 
USA 
Bangladesh 
Afghanistan 
Pakistan 
Bhutan 
India 
France·lnilia 

PARTNER PROJECT Presented by MOSCOW CO-PRODUCTION FORUM 
GOOD LUCK WITH THEJACKET Bulgaria 

SCREENWRITERS' LAB 2010 
CHAU RAN GA 
D END 
INTO THIS WORLD 
LOVELY INSANE 
SHAB 
UNTITLED 

SCREENWRITERS' LAB MENTORS 

WORK·tN·PROGRESS PROJECTS 
BABOO BAND BAAJA 
KARMAYOGI 
SAHi DHANDE GALAT BANDE 
TENDULKAR OUT!! 

WORK·IN·PROGRESS LAB MENTORS 

SCREENWRITERS' LAB PARTNERS 

Blkas Mishra 
Shlok Sharma 
Ben Rekhl 
Vasan Bala 
Onir 
Madhavi Purohlt 

Rajesh Plnjani 
VK Prakash 
Parvin Dabas 
Swapnaneel Jayakar 

CO-PRODUCTION AGREEMENTS BETWEEN INDIA & OTHER COUNTRIES 
Brazil 
France 
Germany 
Italy 
UK 

8·11 
12-15 
16-19
20·23
24·27
28-31

:::::  
40.43 
44.47 
48·51 
52-55 
56·59  
60·63 
64-67 
ss-71 
12-15 
76-79 

82·85 

88-89
90·91
92-93
94.95
96·97
98-99

100·101 

104-105
106·107
108·109
110-111

112·113 

114-115

118·122 
123-126 
127·134 
135·139
140-145

















NOTES 













Under the influence of the ghost, Shiva wanders in the forest day and night. He tries to escape, but can't. He never 

sees the ghost, but always feels her presence. Weak and paranoid, he starts listening to the forest and converses 

with animals and birds. 

Meanwhile Tanja hears sounds; a girl crying, black shadows walking on the shore. Tormented, she starts talking to 

herself, roaming along the shore and wandering through the forest calling Shiva's name. One day, lured by a 

strange tune, Shiva finds a palace in the forest, where a man who looks exactly like him invites him for dinner and 

offers him a bed to sleep. Inside the room, Shiva sees a photo on the wall of that man and a young woman beside him. 

It is the photo of the ghost woman, whom Shiva hasn't yet seen. In the morning, he finds himself sleeping in a ruined 

palace that has a church, a ballroom and a graveyard. 

Desperate to rid himself of the ghost, Shiva decides to end his life. The ghost then appears before him and tells him 

that he had wronged her several years ago and as his punishment, he has to live! In the meanwhile, Tanja, 

discovering the ruined palace is able to liberate the souls she has been seeing and also Shiva. Shiva runs to escape 

his ghostly torment, and dies in the process. 

A few days later, officials come to look for the couple, but only find the tent and a few belongings. Tanja hides herself 

in the forest and after the officials leave, stays there, waiting every single day for Shiva to return. 

My story ideas are usually inspired by the emotions of pain and fear. My intention with Echoes is to explore fear and 

pain as experienced by an individual. We live in a violent world, in which we are susceptible to threats beyond our 

understanding, tending to demonize things we cannot comprehend. 

The intention is to allow audiences to experience fear in a visceral way, while creating something that will be natural, 

emotional, thought-provoking, challenging and, genuinely scary. The story graph will emerge from the strange co­

existence of nature, man, and the ghost. 

It will not be a typical horror film composed of sudden scary moments. It will be subtle and more frightening than 

usual. The first act will involve setting up of hidden desires and the call of the ghost. The fear and horror that 





In 2009 Peter leftDaedalum films to pursue independent projects full-time. ln China's western Xinjiang province, he 

completed Life of a Hunter, a feature-length documentary about a young Kazakh falconer whose traditional way of 

life is threatened by China's fast development. 

In 2010, he formed Peter J Kirby Productions and is currently co-producing Echoes with Rajesh Shera, apart from 

finalizing the script forthe feature film The Land's Music to be produced in September 2011. 

Raj Shera Productions was established in 2002-03 by Rajesh Shera to del.iver high- quality independent films 

based on universal themes. The production house initially started with making shOrt films and documentaries. Raj 

Shera Productions specializes in low-budget independent movies. With budgets ranging from around Rs 10 million 

to 12 million (275000 USO), the goal is to produce top-notch projects at low costs to maximize market share and 

minimize financial risk. Its first independentfeaturefilm was Ocean of the Old Man. 

The company has produced a widely acclaimed film for the German multinational company Tyco as well as a 

documentary on the Warli tribe in Maharashtra, which is renowned for its energetic and vibrant wall paintings. The 

documentary will be released in 2011. 
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During his treatment, Him mat Singh reflects on his life; he was born with William's Syndrome-a state where a child 
has physical and coordination difficulties. Despite this, his father, a failed football player, wants his son to become a 
football champion. Him mat Singh, however, is gifted with rare musical capabilities. Notes of music dance in his mind 
and anything can inspire these little musical scores to jump into his mind's eyes. 

Himmat Singh finds solace in his interactions with the next-door neighbor, Mr Alburquerque, a musician, who 
mentors Himmat's musical skills. Happy with this exalted sense of liberation, one day, Himmat busy trying to 
compose a symphony in his mind, fails to notice his young brother drown while taking a dip in a lake. His shattered 
father withdraws from the family and though still young, Himmat has to put his passion for music aside and assume 
responsibility for his family's welfare. 

Himmat Singh's physical weakness impedes his ability to work. Meanwhile, he meets Monsoon, a struggling 
fashion model, and they marry. Him mat continues to struggle both at work and at home, until he secures the job of a 
salesman in a music company, and also takes on the role of a music teacher to the daughter of the entrepreneur for 
whom he works. Drawn to music again, he begins composing .music and earns accolades at work as well. Exuberant 
with his success, he races home to his wife, only to find her with another man. Shattered, Him mat ran, till his weak 
heart gave way and he was found on top of a hill in coma. 

The progressive doctor, the nurse, Parvati, the entrepreneur and his young daughter work to ensure that Himmat 
Singh, who made the dreams of others come true, does not die without realizing his own dream of creating a 
symphony. 

While doing some research on music I came across a very peculiar but true story of a gifted musician suffering from 
William's Syndrome. William's Syndrome is characterized, among other things, by cardiovascular disease, unique 
personality characteristics, growth abnormalities, and endocrinal abnormalities. On the other hand, very 
surprisingly and mysteriously, patients suffering from William's Syndrome show a great ability for music. They are 
highly social and have a keenly developed sense for sound and often vocabulary. 

It made me realize that there are several patients categorized as mentally and physically challenged. What if, I 
thought, someone nurtures his or her inner strength for music? Using Himmat Singh as a metaphor, I want 
audiences to see his world juxtaposed with an indifferent society that stereotypes normalcy and excellence, 
success and failure. 



Western classical music is the medium through which this intense drama will be told. 

Himmat Singh Ki Symphony is a fusion of Indian sensibility and western sound created by the best actors and 

technicians. Jose Serebrier, the legendary composer, conductor, and winner of several Grammy awards along with 

the Royal Philharmonic Orchestra, has written the timeless musical score for the film. 

Vivek Agnihotri has made the critically acclaimed Chocolate and one of India's few soccer-themed films, Goal. 

Vivek has degrees in strategic planning from the School of Social Studies, Bhopal, and in advertising from the 

Indian Institute of Mass Communication, Delhi. He has also studied organization and management al Harvard 

University. 

Vivek has worked in leading advertising agencies and has made more than a hundred advertising films for vaarious 

clients including Procter & Gamble, Tata and Godrej. His films on AIDS and for the National Association for the Blind 

have won several awards. 

Vivek was the creator of several television shows, such as Saturday Suspense, X Zone, Rishtey and Gubbarey. 

He has been leaching courses in creative thinking al various colleges such as the Indian School of Business, 

Whistling Woods and IIMC. His first novel, chronicling 30 years of modern India, is under publication. 

00 .
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Atharvaa Communications, headed by Pallavi Joshi, specializes in issue-based television software production, 

advertising films, and socially sensitive cinema. 

Atharvaa's first television project, Aarohan, handled the sensitive issue of women in the Indian Navy. Its next 

venture was the mini-series Neha. Successful shows such as X-Zone, the action-oriented Sikander, the 

paranormal Asambhav and Anubandh, which deals with surrogate motherhood, followed. Atharvaa is currently 

working on an innovative show on history and culture. 
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On the day of Doctor Ahmedi's arrival, Shalini Pearson, a British social worker working in the working-class area 
where the SEZ'is going to be set up, learns of a threat to Doctor Ahmedi's life. She warns the party, but her warnings 
are not taken seriously. They tell her, "You cannot afford to be afraid if you decide to stand up against injustice." 

That evening, amid a turbulent meeting in Bharat Nagar, Doctor Ahmedi with his supporters exhorts the locals to 
fight for their rights. A handful of police officials keep a mute watch, ostensibly to protect the doctor. A lone 
photojournalist, Jogi Parmar, is present. 

As the doctor and his supporters are leaving the venue, a scuffle breaks out between the supporters and opponents 
of the doctor. In the melee, a truck crashes into the crowd.heads for the doctor, mows him down inches away from 
Shalini and escapes. One of the doctor's supporters chases the truck and gets on to it.A distraught Shalini rushes 
the doctor to the hospital, where he slips into a deep coma. 

The state machinery moves into high gear to defuse the situation. The truck driver is caught and a case of drunk 
driving is registered. The doctor's wife accuses the stateofa conspiracy to kill her husband. The allegation is quickly 
countered by setting upof an enquirycommrssion bya former judge, Padmanabhiah. 

Soon skeletons start tumbling out as the judge starts his meticulous investigation into the accident. Truth and 
falsehood get mixed up astestimonies get recorded. Questions are left unanswered or stalled. What seems to have 
been an open-and-shut case soon becomes a conspiracy and a cold-blooded plotto get rid ofDoctor Ahmedi. 

Shalini, working relentlessly to strengthen the case, finds her first witness, a local cable operator and 
photojournalist Jogi's boss, who had accidently recorded a telephone conversation between the local politician, 
Bhausaheb, and an unknown person plotting to get rid of Ahmedi. However the witness is found dead and the tape is 
lost before it can be presented to the judge. 

Shanghai is a political story about the workings of Indian democracy told through three unlikely protagonists with 
totally diffefing aims and often conflicting with each other as they start unraveling the story behind Doctor Ahmedi's 
death. 

Judge Padmanabhiah for the first time emerges out of his legalistic cocoon to understand the real, messy truth at the 
ground level. Jogi starts fighting for truth - something his opportunistic, hustling mind could have never thought 
possible before. 

The danger increases; the hunters become hunted. Truth pits them against the might of a ruthless political 
machinery. Hanging in balance is the control for the State, power equations in the country's political capital, Delhi, 
and the very meaning of justice in contemporary India. 
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Tara Gandhi is a feature-length documentary project about a figure who has an important cultural and political 

lineage, and in whom tradition and modernity are creatively articulated. Through Tara Gandhi, we hear the voice of 

her grandfather on her father's side, Mohandas Karamchand Gandhi, whom history has consecrated as the 

Mahatma, "the big soul", of India and of the world. We also hear the echo of another voice belonging to her 

grandfather on her mother's side, C Rajagopalachari, the first and only-Indian General-Governor of India, who 

replaced Lord Mountbatten in that post until the declaration of independence. An influential member of the 

Congress Party, lawyer, novelist and poet who was known as Rajaji, Rajagopalachari was politically committed to 

the nation-building project of India since the beginning of the twentieth century, along with Gandhi himself. Rajaji 

was by Gandhi's side soon after he came back from South Africa. He published Gandhi's Young India when the 

Mahatma was in prison. 



In the film, we will witness India through Tara's eyes. The camerawork will take on an element of choreography as we 

will carefully observe her every small gesture. The film will open with a tribute to the spirit of India. Photographs, 

memories and testimonies will illustrate the story of the birth-0f a nation. We will use India's traditional textiles as a 

narrative motiflinking together various ideas. 

In Tara Gandhi, we will find the pulse of India's new soul: cosmopolitan, modern, spiritual, in dialogue with the world. 

We will accompany her to the Gandhi Smriti, Gandhi's memorial museum1 which she manages. We will also show 

the weaknesses and sorrows of the world's largest democracy and explore Tara Gandhi's attempts to recognize and 

create social and political equality for women and the weakest members of society. We will also visit Kasturba's 

Ashram, where a group of young women who are victims of domestic violence, live with their children. We will visit 

gardens, markets, temptes with Tara as well as the Sabarmati river, where Mahatma Gandhi's Salt March began. 

We will meet people and encounter ideas. Through Tara, we will access India. 

This documentary will portray the life and work of a truly exceptional person whom I had the good fortune of meeting: 

Tara Gandhi, the granddaughter of Mahatma Gandhi. The film is a challenge to me as a director to approach a 

personality and explore a theme that has universal echoes. The opportunity for me as a Portuguese director to film 

and direct a work about a personality of such exception as Tara Gandhi is also a remarkable chance to know a 

country full of extreme contradictions. This is also a chance to receive a lesson on how these problems can be 

overcome through the words and actions of someone like Tara, who carries on following a moral, political and 

spiritual philosophy that is audacious in its absolute simplicity and extraordinary efficiency. 

The first phase of the project was to cond.uct research and contact Tara Gandhi. She showed enormous interest in 

the project and accepted gladly to work with us and give us access to her life. 

Joana C1Jnha Ferreira has been a documentary filmmaker, writer and executive producer since 2005. As a writer 

and director, she has made three films, The Party, set in Benin and about a family of black descents of a powerful 

slave trader; Independent Heart, Joana Vasconcelos, the portrait of a young Portuguese artist on her way to 
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One night, Amolak makes a friend over radio waves, Raju Bhai, a pilot with Indian Airlines and a fellow ham 

enthusiast. From then on every night as his wife Santosh and his little son Chotu sleep, Amolak talks to Raju Bhai. 

He does not wantto be an ordinary tea seller over the ham radio. He assumes a new identity-he isAmolak Ram, the 

engineer. As time passes, Amolak realises that Raju Bhai is not who he says he is either. He is none other than the 

Prime Minister of India. They are two men, both hiding behind masks, Amolak trying to escape his ordinary 

existence, and the Prime Ministertrying to be ordinary justfor a few hours every night. 

The more they talk, the faster the wheels of officialdom move. Dead phones ring, dark streets are lit up, dry taps 

spurt water and even the Ganges is cleaned. Technology missions come aboutto modernize telecom, combat polio, 

improve dairy productivity and overhaul education. Amolak's newfound power transforms the nation and it also 

transforms Amolak Ram himself. Gradually, he gives away pieces of himself until one night when the cloud that 

looks like Lord Ganesh appears in the sky again, Amolak cannot see it. He falls in the eyes of Chotu, his son and to 

his conscience.Amolak must make amends, butthe town of Rampur itself may drown under the burden of his sins as 

the Ganges threatens to overflow. 

The Story of Ram is the story of ordinary people doing extraordinary things. It is the story of India in the 1980s 

infused with elements of magic realism and mythology. It is the story of an ordinary man's quest to live on forever in 

the memory of his grandson by leaving him the only legacy he has to offer-a story. 

The Story of Ram is set in India during the license raj, or permit regime of the 1980s. This is a turbulent period in 

Indian history that is marked by assassinations, terrorism, and strife. In the midst of all this, an ordinary man has a 

chance encounter over the ham radio that changes the course of the nation. The Story of Ram has given me an 

opportunity to chronicle life in India in a very intriguing period of its history, and also present that time from the 

perspective of an everyman who gets a glimpse of immense power. Good stories are marked by intriguing plots, and 

endearing characters that are compelled to make choices and pay the price for them. I love stories of people who 

live in tumultuous times or hopeless situations and yet have the ability to dream. The Story of Ram is the story of 

what would happen if such a dream were to become reality. 





NOTES 

















NOTES 





Nadjieh Seddiq has studied outside Afghanistan and is working as a professor of sociology at the University of 

Kabul. She lives an untroubled life with her husband, Borhan, who heads a hospital in Kabul. They have a daughter, 

Sarah, who studies in London. When Nadjieh falls in love with her student, her daughter stumbles upon her secret 

and tells her father everything. 

Some questions have haunted me over the last three years ago that I have been living in Kabul and traveling to other 

parts of Afghanistan. What is an Afghan woman's view oflove and life? 

How have Afghan women faced discrimination through out history? Is a nine-year-old girl who is married to a man 

the age ofher fatherorgrandfatherable to think about a life with love? 

This question had been circling my mind when I saw Afghan women in burqas every day. I decided to make a 

documentary on the subject, but I found enough material to make a feature-length movie. 

Through this film, I want to open a window onto a new image of Afghan women. A woman in a burqa and being ill­

treated is the only image that most people have of Afghan women. Few seem to be able to imagine that these burqa­

clad women can pursue happiness and love in unique ways. I want to present these previously unseen and unheard 

stories of Afghan women. I want to show Afghan women who love life, who want to build their future themselves, who 

want to fall in love and choose their men of their lives. In fact, these women decide to live differently from traditional 

society, and they are ready to pay the price. 

The movie will be made on 35 mm film. I am planning to hire an Afghan-Iranian technical team. I wish to work with 

non-professional actors and actresses - they are more flexible and cheaper than professionals. The film will be 

made in a documentary style. The film's soundtrack will use local and Afghan musical instruments. The music will be 

an Afghan original score composed by professional musicians. 

•



Diana Saqeb spent 26 years of her life in Tehran. She has been living in Kabul for the past few years. She has a 

degree in film direction from the Art Academy in Tehran. She is a member of the artists' group BASA Film. Her first 

documentary, 25 Darsad (25 Percent), made in 2007 and shown on BBC Worldwide, deals with the challenges 

faced by six female members of the Afghan Parliament. In Run Roobina Run, Diana follows Roobina Moqimyar, the 

lone Afghan female athlete in the Beijing Olympics in 2008. Diana is the editorial head ofTheme, a magazine about 

cinema, theatre, music and television. She is also a Production Manager at TV1. 

In February 2010, BASA (Bashgahe Cinema), which translates into Afghanistan Cinema Club, became an official 

member of the International Federation of Film Societies. BASA started its activities under the name CACA­

KABUL. BASA's goal is to find new ways to support individual artists and filmmakers and foster a better environment 

for creating modern and quality art and culture. Our activities include co-producing documentary and narrative 

I films, launching film training courses, organizing public screenings for special audiences, supporting foreign 

production teams inside Afghanistan, encouraging and supporting handicrafts made by women, sending artists' 

i works to international festivals and organizing cultural events, such as film festivals, in Kabul. 

Film projects produced by BASA have been internationally screened and feted in many prestigious film festivals 

around the world. The projects include the documentaries Pamir Territory (2003), Drought in Hazarajat (2003), 

and The End of the Earth (2001 ). The most recent BASA production is 25 Percent(2007) . 
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The years are 1947 and 1948. British rule in South Asia has ended. India and Pakistan have come into existence as 

two new independent states. Over 500 princely states have acceded, mostly to India, a few to Pakistan. One has 

refused to accede to either. Land-locked Hyderabad Deccan, with a majority Hindu population, is ruled by the 

Muslim Nizam OsmanAli Khan, seventh of a dynasty and reputed to be one ofthe world's richest men. 

Into this fluid, volatile situation steps a stranger from another world - Australia. An expert aviator and an 

enterprising adventurer, he senses an opportunity to become a small part of history - and to make a big pile of 

money. The plot thickens, twists and turns, thrills and spills leading to a dramatic, decisive climax. 



The movie is visualized as a trilateral or quadrilateral co-production involving India, Pakistan, Australia and the 

USA or the UK. The film will be made in English and is aimed at cinema audiences across the world as an 

entertaining, colorful thriller set in recent history and adapted from actual events. 

Mehreen Jabbar worked in advertising in Pakistan for a couple of years before receiving a certificate from the 

University of California, Los Angeles in 1993 in Film, Television and Video. She returned to Pakistan to direct and 

produce made-for-TV movies and drama series/serials under the banner of TasVeer Productions, almost all of 

which were critically acclaimed by the Pakistani press. 

She went on to direct short TV films and TV series for numerous channels in Pakistan, in addition to a number of 

short films, which have aired in festivals worldw.ide. 

Between 2008 and 2010, her TV serials Do Rahaa, Vasi and Daam achieved the highest viewer ratings in Pakistan 

and among the Diaspora. Her award-winning TV films include Daughters of the Late Colonel, and a four-part 

television show Sanam Gazida, Afsoon Khawab, Deeda-e-Purkhoon and Lal Baig. 

Ramchand Pakistani (2008) was her first feature-length film, which received five major international awards and 

honors and two national awards. Highly praised by the regional and world media for its artistic excellence, the film 

has been screened at 40 film festivals around the globe. 

Mehreen has been a member of the National Board of Film Censors in Karachi, has been a founding member of War 

Against Rape (WAR) and the Kara Film Festival (Pakistan's only international film festival) in Karachi. She has 

served as a juror atthe Leeds International Film Festival in 2002. She currently resides in New York City . 
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divine. In a series of visions, Lila plays out imaginary musical sequences that merge her assigned god, Krishna, with 
the low-caste Shyam-telling the mythical story of Krishna and his consort Rad ha over the course of the film. 

Sh yam finds a mentor, Khalid, a Muslim sculptor willing to overlook Shyam's status. Khalid agrees to teach Sh yam 
everything he knows. But first, Shyam must find the perfect model. 

When Shyam approaches Lila, she playfully insists that before she will do anything for him, he must first pluck a 
lotus from the sacred pond for her-a dangerous proposition. (Shyam's caste members are forbidden from entering 
the sacred waters.) After proving his worth to Lila by plucking the lotus and getting beaten to within an inch of his life 
for his transgression, Lila makes an equally dangerous decision: to model for Shyam's sculpture. 

With Lila as his model, Shyam engages in a series of secret lessons with Khalid. These encounters draw Lila and 
Shyam together. As they become close, Lila's worlds of devotional dance, fantasy, Krishna and Shyam begin to 
merge. Only Subha, the surly village headman, can destroy everything they have. 

Sub ha, in serious debt, is relying on the hefty financial payoff that comes from arranging a marriage for Prakash, the 
wealthiest man in the village. However, there is one problem: Prakash, a mild-mannered, chubby, aging bachelor 
seems completely disinterested in women. He is content reading scholarly books and gazing through his antique 
telescope. 

When Subha notices that the shy Prakash has taken an interest in the blossoming Lila, Subha decides to use Lila, 
not as marriage material, but as a Devdasi prostitute to jumpstart his patron's dormant libido. 

But when Subha finds this strong-willed girl unbending to his proposals, he digs deeper and d�covers Lila and 
Shyam's relationship. Now at the centre of a dangerous intersection, it seams there is only one-way for Lila to 
survive. She must sacrifice her happiness to save herself and her love. 

Punctuating this tale, set in the lush landscapes of south India, will be Lila's rich dream world that presents the story 
of the god Krishna, played out through classical Bharatnatyam dance. 

The word "vara" in Sanskrit can mean "blessing" or "boon". My film, Vara, is about how a curse can be a blessing in 
disguise. It is also about how devotion can be rewarding in contrast to the blind skepticism that is increasingly 
valued in the modern world. • ' 
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